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MANIFESTORS

le: George W Bush

663

The manifestor is a design that has one of three energy systems in the body
activated in a circuit to the throat centre, the centre of manifestation and
expression

Our parents and peers have forever been telling us to go out there and make
something of our lives. This is the cry of the manifestor. Manifestors are people
of action, Of all the four human types these are the only people who are specif
ically designed to act without waiting. This is often a shock to people who are
introduced to their true design, since the capacity to manifest and act is
something we take for granted in our society. The irony is that although a vast
part of our conditioning is telling us all to be manifestors, less than a tenth of us
actually are manifestors,
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GENERATORS

Example: Madonna

Generators are designs that have a defined Sacral centre, the centre of the life
force itself.

If you want to see a truly powerful human being at work, you have only to
watch a generator living out their true nature in the world. Generators are pure
energy beings, but unlike manifestors they are not designed to initiate action in
the world. Generators are designed to respond to life and thus they have a design
to wait: patience is the great key for generators. There are two distinct types of
generators, pure generators and manifesting generators. Statistically, pure
generators account for 37% of the population while manifesting generators
make up 33%. Thus, generators account for 70% of the population, which says
something rather profound about human beings in general. Perhaps we need to
slow down a little!



MANIFESTING GENERATORS s

Sean Connery

Manifesting generators have a defined Sacral centre and any of the four energy
systems in the body (including the Sacral itself) connected to the Throat centre.

As the name suggests, the manifesting generator has elements of both the
generator type and the manifestor type. What is most important to these people
is their genetic strategy, which is identical to that of the pure generator
mentioned above. Because of this they do not form another type, even though
their life process is different from that of the pure generator.
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PROJECTORS ="=

Example: Paul Mc( artney

Projectors have no energy system linked to the throat, and no Sacral centre
connected in their circuitry.

Projectors are the original mercenaries. They can do the jobs that no one else
in the world can do, and if you call on them they can really deliver the goods.
Projectors are the first of the two non-energy types. Obviously this does not
mean that they have no energy. In fact, they have access to more energy than
almost anyone else, but first they have to be recognised. The projector is waiting
for ‘investors’ to recognise their specific talents and skills, whatever they may be.
Once a projector has been seen for who they are and invited to utilise their gifts,
they are truly impressive human beings.



Below are very brief sketches of each profile:

1/3:

1/4:

2/4:

2/5:

3/5:

3/6:

4/6:

4/1:

5/1:

5/2:

6/2:

6/3:

People who eventually find security in their lives by learning
from their mistakes. Eternal students of life.

People who need very solid friendships to share their deepest
(and sometimes strangest) passions.

Extremely private people with a hidden mission in life.
They can suddenly surprise you.

People who seduce others on many levels, and usually without
even realising it.

The original rebels, always running from something.
Wonderful troubleshooters.

People who are here to guide others through the wisdom of
their own mistakes.

Objective witnesses who use their social skills to teach
and influence others.

People who will not and cannot change the way they are.
Great teachers.

People who can bring practical answers in times of crisis.
A deep need for privacy.

People who have a great deal expected of them, but would
rather be left alone. They have to be self-motivated.

Role models for others. They have to stay guarded in order to
remain influential.

People who had better develop a good sense of humour about
themselves. Embracers of chaos.
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Adam has a real depth within him that few people recognise (the black
channel in his Spleen centre that looks towards the throat). Eve, on the other
hand, has an undefined (white) throat centre with the opposite end of the
channel to Adam. She has the skills to express her talent, but is always waiting for
someone to bring her the depth. This entire channel is called the Channel of
Talent, and that is one of the themes of their particular chemistry together.
Adam ‘borrows’ Eve’s skills and finally gets to express all the deep ideas that he
probably didn’t even know he had! Eve, on the other hand, ‘borrows’ Adam's
chemistry to finally express her voice, and it can feel so good to her to finally be
heard that poor old Adam may never get a word in at all!
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